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KUNIAKI KUROKI – The Rimpa and Hiroshige

Japanese aesthetics expressed in glass 

Venice, Ca’ Pesaro - International Gallery of Modern Art

29 November 2008 – 25 January 2009

PRESS-PREVIEW

FRIDAY, 28 NOVEMBER 2008

FROM 11am TO 2pm

Involving the collaboration of both Ca’ Pesaro museums – the International Gallery of Modern Art and the Museum of Oriental Art - the exhibition comprises some eighty works by the Japanese artist Kuniaki Kurioki (Suki, province of Miyazaki, 1945). Produced over the last twenty years, these draw upon the unchallenged masterpieces of Japanese art. One source of inspiration is the art of Ogata Kōrin (Kyoto, 1658-1716), a painter and lacquer-worker whose art exemplified the seventeenth-century Rimpa tradition of decoration, which was itself inspired by the art of the Heian period (794-1185). Another is The Fifty-three Stations of the Tōkaidō, a famous set of coloured wood-cuts created in the years 1833-34 by Utagawa Hiroshige (Tokyo, 1797-1858); enjoying  a previously unknown level of popular success, these works formed a sort of ‘travel diary’ in images  recounting a journey along the  Tōkaidō, the coastal  road between Edo (modern-day Tokyo) and Kyoto. In both cases, Kurioki sets out to interpret rather than replicate the art of former ages. Using his mastery of all the various techniques of glass-making, he captures the essence of these works in new forms in a new medium.

Open at the usual times to all the museum’s visitors, the exhibition has been organised by the Fondazione Musei Civici di Venezia  in collaboration  with the  Soprintendenza  Speciale per il Polo Museale Veneziano and the Kuniaki Kuroki Assoication, with the patronage of the Ministry of Foreign Affairs, the Japanese Embassy in Italy, the Japanese Consulate in Milan, the Prefecture of Myazaki, the Japanese Chamber of Commerce and Industry in Italy, the Rome Japanese Cultural Institute, the Fondazione Italia-Giappone, the Regional Government of the Veneto and the Provincial Government of Venice. It was made possible by collaboration with R&M Japan Co. and Made in Italy.it, with the support of H.I.S. Highest International Standards, KWE Kintetsu Italia and Savino del Bene.

A video illustrates  the glass-maker’s poetic mastery of his craft.
Exhibited within Ca’ Pesaro, Kuroki’s art not only suggests stimulating links with the ancient works in the collections of the Museum of Oriental Art, but also serves as an occasion to reflect upon how a contemporary artist from the Far East approches the cultural traditions that form his artistic background.

Kōrin and his refined Rimpa decoration are the inspiration for a whole series of objects – lamps, vases, screens and incense-burners - produced in layers of glass decorated with flowers and gold leaf. As for Hiroshige’s nineteenth-century Stations, they have inspired not only remarkable panels that are veritable ‘landscapes’ in glass , but also lanterns, vases, boxes, furniture, lamps and screens. In each one of these pieces, the theme of ‘the view’ is expressed in an unusual three-dimensional form, with the artist’s skilful working of his mateirals splendidly echoing the light and nuanced colour tones to be found in famous  ukiyo-e prints.

All of the works on display are the product of a complex and varied working process, with the glass being treated in a variety of ways and adorned with inlaid leaves of gold and platinium, in keeping with the makie tradition of Japanese lacquer-work.

The echoes of the past within the exhibition are amplified by the presence in Room 10 (on the first floor) of two early-nineteenth-century silk robes from the collections of the Museum of Oriental Art. Specially chosen for their close relation to the works on display, these are adorned with an embroidered peacock motif and painted decoration depicting two of the Tōkaidō stations (Kuwana and Kambara); thus they are surprisingly close in theme to the works Kuroki has created in glass. Also on display from the Museum of Oriental Art are some original Hiroshige woodcuts from one of the most beautiful Tōkaidō series printed on vertical sheets. Through his dedicated pursuit of perfection in the use of a material that combines pure transparency with infinite possibilities of form and colour, Kuroki has achieved absolute technical mastery of his medium. The result is sort of atemporal aesthetics, in which the highest traditions of Japanese art are explored in a way that goes beyond history to archetypes themselves. In effect, this is vision as initiation, with history and the past finding expression in new and different forms and materials.

Biographical notes in the press release.

IMAGES can be downloaded from www.museiciviciveneziani.it

Fondazione Musei Civici di Venezia, Marketing, Communication and Press-Office Dept: Monica da Cortà Fumei, Riccardo Bon, Piero Calore, Silvia Negretti, Alessandro Paolinelli, Sofia Rinaldi tel. +39 0412747607/08/14/18 fax /04; mkt.musei@comune.venezia.it; pressmusei@comune.venezia.it  www.museiciviciveneziani.it

KUNIAKI KUROKI – The Rimpa and Hiroshige

Japanese aesthetics expressed in glass 

Venice, Ca’ Pesaro - International Gallery of Modern Art

29 November 2008 – 25 January 2009
GENERAL INFORMATION

Venue: Venice, International Gallery of Modern Art, Santa Croce, 2076
Official opening: 28 November 2008

Open to the public: 29 November 2008 – 25 January 2009
Opening Hours: 10 am - 5 pm (ticket-office 10 am - 4 pm) - closed on Monday and 25.XII and 1.I

Admission with Museum ticket 
Full price: 5,50 euro

Reductions: 3,00 euro
E.U. children aged 6 to 14; escorts (max. 2) for groups of children ; E.U. students* aged 15 to 29; escorts (max. 2) for groups of students; E.U. citizens over 65; staff* of the Ministero per i Beni e le Attività Culturali; holders of the "Rolling Venice Card" 
free entrance
Venetian residents; children aged 0-5; disabled people with escort; authorised guides; interpreters accompanying groups; group-leaders (groups of at least 21 people with prior bookings); I.C.O.M. members.


* I.D. required

INFORMATION

www.museiciviciveneziani.it

call center +39 0415209070

mkt.musei@comune.venezia.it

BOOKINGS 

www.museiciviciveneziani.it
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KUNIAKI KUROKI

1945. Kuniaki Kuroki is born in Suki, in the province of Miyazaki.

His talent as a painter is clear from his student days at the local high school.

1963. Aged eighteen, he goes to work for the Yamaya Glass Company (Tokyo), which is famed for its household furnishings and glassware. Glass fascinates the young man, who then dedicates long years to studying all the various techniques of the craft (blown glass, moulded glass, fused glass, sand finishing, etc).

1972. He begins to exhibit his works in glass, his Dream immediately winning a special award at the Funabashi City Art Exhibition.

1977. Winner of various awards, including the highest level of the Japanese Glassmakers Proficiency Test organised by the Ministry of Work; holds his first one-man show at the Yamagata department store in Miyazaki.

1980/1982. Exhibits at the Triennale of Japanese Art Glass (1980) and the Exhibition of Traditional Manufactures (1981 and 1982) in Tokyo.

1984. Leaves the Yamaya Company to dedicate himself full-time to his own art, organising one-man shows throughout Japan.

1985/86. Takes part in the project to re-introduce Satsuma Kiriko, a technique traditional to Kagoshima; the following year again exhibits at the Art Glass Triennale.

1988. Begins planning the creation in glass of Hiroshige’s Fifty-Three Stations of the Tōkaidō.

1989. Founds the Miyazaki Aya Glass Art Studio, which soon becomes the central point of reference for the art of glassmaking in Japan. In this period he achieves public recognition, with the Japanese royal family often visiting his studio in Aya.

1994/1999. Exhibits in New York, Palm Beach and London, receiving such awards and prizes as: The International Arts and Culture Award (1994), the Rome Grand Prize at the Rome International Expo (1995), the Greek Government Prize at the Athens Art Expo (1998), the Asian Medal of Honor at the Asian Art Renaissance Exhibition in Bangkok (1999).

2000. Holds a large one-man show to celebrate the opening of the Museum of the Art of Glass in Hsingchu City (Taiwan); in the autumn also exhibits at the European Expo in Ghent. In the meantime he receives awards from Korea and other countries in Asia.

2001/2006. Produces the first works inspired by Hiroshige’s Fifty-Three Stations, which are exhibited in 2006.

2008. In June, after twenty years of planning and work, he completes the entire series of the Fifty-Three Stations in glass, works which go on display at Ca’ Pesaro (Venice) in November.
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